IV

IN  THE  NEW  YORK  THEATRICAL  WHIRLPOOL

IT Jr\7rHEN Charles Frohman went to the Madison
Jpll/ Square Theater in 1881 the three Frohman
brothers were literally installed for the first
time under the same managerial roof- From this hour
on the affairs of Charles were bound up in large theatri-
cal conduct.

Since the Madison Square Theater thus becomes the
background of his real activities, the shell out of which
he emerged as a full-fledged manager, the institution,
and its significance in dramatic history, are well worth
recording here.

The little Madison Square Theater, located back of the
old Fifth Avenue Hotel, on Twenty-fourth Street near
Broadway, was established at a time when a new force
was hovering over the New York stage. This play-
house, destined to figure so prominently in the fortunes
of all the Frohmans, and especially Charles, grew out
of the somewhat radical convictions- of Steele Mackaye,
one of the most brilliant and erratic characters of his
time. He was actor, lecturer, and playwright, and he
taught the art of acting on lines laid down by Delsarte.
Dr. George Mallory, editor of The Churchman, became
interested in his views and regarded Mackaye as a man
with a distinct mission. He induced his brother,
Marshall Mallory, to build the Madison Square Theater.

67 of a group of actors. This
